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It is a source of regret that the desi 
of some of the commonly used typogra i 
flowers and classic decorative designs 2 05 
known. The many type foundries along wid 
the monotype and linotype companies BE 
in the United States and Europe create de 
naments concomitantly with their tremen. 
dous outpouring of new type styles. . eif, 
through the old type specimen books in 
can find the source or inspiration for much 

of the decorative material that the machine 
typesetting firms reworked or copied, nm 
ir origins are clouded. Sometimes, а in 

е case of the Weiss types, the Ornaments 
ere also created by the designer, Professor 
mil Rudolf Weiss, and are so named. Hoy. 
any of the single units are parentless 
add measureably to the resources of 
à ographer. Careful scrutiny 


come increasingly complex. The basically 
simple forms (which are legion) have not 
been included because they are almost self- 
evident. Most of the time they were the 
starting point from which the more intricate 
solutions evolved. E 
There are over 200 arabesque settings in 
this printing. This number could easily be 
enlarged by simply substituting a different 
unit in each design, or reversing the order of 
the type pieces or adding one or eliminating 
a pair, ad infinitum. Often the design shown 
is the reluctant choice of one of three or four 
eq S tory versions, each slightly 
red during the many trials 
fi at each setting suffered. 


oft arabesques in this book are 
ult of st lopmental effort. The 


GARAMOND ORNAMENTS 
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(a favorite form for most printers ae 
elongated diamonds or free forms, But бин 
hance their jewel-like appearance and bes Е 
the project within bounds, the symmetric 
form was usually maintained. The diamon 
shape design most frequently resulting is que 
to the design of the type ornament ml 
usually a left and a right version of the $ me 
pattern. By careful manipulation the finishe d 
shape can be made into a rounded or Square 
form. Sometimes the corners can be eligi 
nated to give a somewhat octagonal shape, 
ype flowers, using the same art motif, 
e often made in several type sizes. Such 
riations are evident in the completed com. 
sitions, and are quite graphically shown in 
mples on page 35 where this leaf 5% 
n in the 12, 18, 24 and 36 point sizes, 


the three center arabesques 
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IOND ORNAMENTS 


second color. A caution is necessary. Color 
is less dominant than black and parts of the 
arabesque might change value if in color. 
Bruce Rogers, the distinguished American 
book designer, was an absolute master of cre- 
ating designs with type ornaments. His work 
abounds with his ingenious inventions used 
as headbands, initials, and tailpieces. He sel- 
dom limited himself to the symmetrical form 
being amazingly creative with free shapes. 
Los Angeles’ great printer, Saul Marks, was 
equally adept in creating beautiful work with 
rinters’ decorative material. He was esp 
cially fond of the Granjon Arabesque апс 
many of his finest works used these classic 
designs to perfection. In his lighter moments 
Daniel Berkeley Updike was а most facile 
manipulator of the standard English orna- = 
ments and combined them han 
favorite Updike book 
enhanced by his use 


surface, can be chosen to harmonize 
type font. There is a rightness to 
that is seldom matched by drawn 


work. 
ix 


No ONE has accepted the challenge sent 
forth by Francis Meynell and Stanley Mori. 
son in the lead article of the initial number 
of the Fleuron in 1925 when they wrote 4 
detailed and scholarly work on "Printer, 
Flowers and Arabesques.” They anticipated 
that other scholars would pick up from their 
start and amplify the work. Thus far, it has 
not been done. Single units like the Granjon 
Arabesque have been examined in detail, col- 
lections made by various presses have been 
explained, but the definitive work that the = 
writers hoped for is yet to appear. The Mey- 
nell-Morison essay, however, is solid, an 
forms the basis for a good historical found 
tion to the study of printers’ flowers. Е 

According to Meynell and Morison, the 
Moorish influence predominates in the 
type ornaments. The classical moorish ап 
tectural shape is reflected in the first 
cast ornaments which survive today in 
iscommonly called the Garamond or 


shown in pairs: 


The early version of this ornamen 
not later than 1557 in Lyons or Antw 
origins in the moorish arabesque are 
The design existed as a binders’ tool 
and was certainly one of the first, if no 
very first, to be cut in and cast in 
Later research shows that 
and a leaf ornament appea 


With the 


decorative 


th mes 3 
Е share that honor. 


his ancient decoration : 
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THE GRANJON ARABESQUE 


day copy of the Granjon Arabesque 
id x British Monotype Corpo- 
ration in the 19208. — Daz 
Exampl of the exciting manne in which 


_ THE GRANJON ARABESQUE 


day for several years. Even now, it i, g, 
pleasure to leaf through its pages md а 
old type friends displayed with such aed nd 
lous care, in settings so complex anch 
cate no designer today would dare а з 
them! One of the features of the catala for 
was the introduction of the Teague Bor dA 
thirty-eight units designed by Walter Do en, 
Teague. Out of the wealth of deco Эг * 
material thus introduced, a few fonts of di зи 
borders have survived in my type cases. Th e = 
were made into designs as shown on TN EX. 
23, 24, 25, 26 and 27. Over the years 
have used them as cartouches, headban. 
initials, and borders. My regret is that I 
not have the entire range of this amazin 
useful, even if somewhat dated, family 
border units. =g 
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SASLON (OLD ENGLISH) BORDERS 


WILL BRADLEY is often called the Father of 
American Art Deco. Without question : 
was Ше расе-вс сг in the printing and ad. 
vertising art circles of the early 19008. Wher 

Bradley was designing advertising pieces for 
the American Type Founders Company, ће 
established a new, vigorous American d 
style. At age eighty-five, after a long саге 
American art, Bradley drew for Ame 
Type a series of 24-point square border 
which they showed in 1953 and name 
Bradley Combination Ornaments.They 
bine most fancifully and can be seen 
arrangements on pages 36 and 37. 


AY 
THE GLINT ORNAMENTS were introduc 
the British Monotype Corporation i 
They were designed by David Be 
carefully plotted their patterns to 
maximum number of combination 
two ornaments. Beatrice Warde sp 
praise of them but John Ryder 
comment,"...there followed an 
little flower called ‘glint hi. 
larity for a while but which no 
the dust of disuse, happily out of 
used them, with pleasure, on 


MY wk 
‘THE PRIMULA (meaning the 
ornaments shown on pages : 
designed for Ше Typefoundr 
by the Hungarian artist Imri 
Of the basic 22 designs 
friend Paul Hayden Du 
mazoo, Michigan, recul 
most useful ones in the 
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TEAGUE BORDERS 


TEAGUE BORDERS 


resent one of the newest and freshest 
ке tments of the type ornament and com- 
de in the most intriguing manner. As the 
759 05 said in their 1952 announcement, 
s 10 0 8 number of patterns can be 
E up by selecting, combining or repeat- 
ing these figures. In this way any designer or 
compositor with taste and phantasy (and the 
ower of self-restraint!) can improve the 
harsh or dull qualities which one often dis- 
approves in contemporary printing design. 


ES 


PROFESSOR EMIL RUDOLF WEISS created a 
new group of floral ornaments at the same 
time the Weiss Roman type was introduced. 


We show one of them on page 33. Would 


that we had more! 


TEAGUE BORDERS 


ID 


THE BOLD LEAF that appears on age 5 

created by Eric Gill, famous British scul P» 
letter-artist and type designer. It intod ог, 
a vigorous new note for contemp es 


Orary work. 


RUDOLPH RUZICKA, American artist kn 
for his beautiful wood engravings, letterin 
and the design of the Fairfield and Primer 
matrices, drew for the Linotype Company a 
few ornamental designs that harmonize with 
his type in color and feeling. These, the Fair- 
eld Ornaments, are on page 51. 
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As FREDERIC WARDE once 
working with the materia] found in a well 
stocked composing room, is indescribable 
Once in the spirit of assembling arabesques 
any decorative border at han | 


d becomes 
challenge—can it be combined in а pleasin 


design? Many of the borders make Pleasant 
frames around pages of type. Yet to Use these 
units to make stand-alone decorative Spots 
nearly defied all efforts. The fleur-de-lis and 
the thistle border as seen on Page 42, almost 
fell into this category. Only by Tepeated trig] 
and error proofings, and happenchance, did 

he results, far from expected, evolve. 


Wrote, the fun of 


ingenious printers of sixteenth-century 
ce. Lyons craftsmen in particular dis- 
4 d ап enthusiasm for arabesque. Like 
- Aldus, at first they experimented with small 

units (circa 1550). 
Among the distinguished Paris designers 
| riod one Jean de Gourmont holds a 
was a versatile craftsman, succes- 
a goldsmith, printer and artist. His 
Mauresques, 1546, included a num- 
autiful specimens, which were 
diately copied by Lyonnese 
o-1560, the most enterpris- 
and Guillaume Rouillé, 
ote sets of mauresque 
orders, etc., 


availed themselves of these very conven; 
substitutes for the existing arca 
and tail pieces and title page devic ut head 
the first quarto, Love's Labour Тай, ђ 
beautiful flower ornament upon its titl sa 
Wm. Ponsonbie, printer and publi ee 
Edmund Spenser, gave the poet a rich] to 
orated first edition. Thus many ЊЕ dec. 
uses of the printer’s flower were develo ming 
our forefathers in the craft. Nevertheless by 
decorative value of the flower, thought the Pi 
ignored and forgotten by subsequent pie 
tions, has never been exhausted. Its y 
and versatility are remarkable. 
hands it is possible to design with one. 
units almost an infinite number of com 
tions. The head piece or border con: 
aments is easily ma 


Us 


: quires no effort. For 
and title page devi 


CLELAND BORDERS 


T ugh the former 
: 5 of the said art, 


taken their WEISS BORDERS 


CLELAND BORDERS’ (LINOTYPE) 


Р «y hitherto been confined 
in y се to circular flowers. But it 
either te. that head-pieces, fats, and tail- 
Е fare flowers will not long continue 
pieces England, France or Germany, con- 
either | that the contriving and making 
sidering ЕС attended with considerable 
them, nd loss of time; and as no allowance 
or this, it will not be strange, if but 
is má be found who will give instances of 
= this might be remedied, 
to recompense the compositor 
; and then to pre- 
is invention intire, 


MONOTYPE (WEISS) FLOWERS 
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the construction of flower head 
But o depends upon the fancy of a 
jeces em г it would be presumption in us 
сотровйо im in this point: we therefore 
X the displaying of flowers to his own 
ut and to the variety of materials for 


BRADLEY COMBINATION ORNAMENTS 


to a fount, are sometimes 
e as well at the beginning 
of a small size. 


sure is a division, but such as conveys noth. 
ing or a false idea to the understanding. 

We are to observe then that the latter 
though mostly now in vogue, are mere figur << 
of fancy made up of circular oval and angu- 
lar turns, contrived to look light airy and 
unmeaning, and to try the genius or patience 
of a compositor. 

But the former expressed some meaning 
and were adapted to other purposes then 
barely to dress and decorate a page, they 
were formed from real objects natural and 
artificial, civil and military, as from weeds 
and flowers of the field and garden, leaves, 
branches, fruits, flower-baskets, flower-pots, 
urns, crosses, banners, launces swords, and 
tilting-spears, and other simples culled from 
the fields of nature and of heraldry; yet ger- 

mane to the subject matter of the work. 

They were frequently emblematical and 
monitory; as cherubs faces for the hymns of 
charity girls, hour-glasses for lugubrious ora- 
tors, and mort-heads for the parish-clerks, 
hey were symbolical of nations; as the crown 
nd rose, the crown and lyz, the crown and 
p;—of dignities and orders; as diadems, 
ns, mitres and coronets; the red hat 
Cardinal's cap, where 
golden night-cap; 
Ulster, and the 


PRIMULA ORNAMENTS 


sun from the East—from the East of 
minarets, of enleathered Korans, of 
lamps, of damascened swords, of silken ta 
tries. The art of the Renaissance-itse]f Sd 
ing from east to west—was absorbed е йн 
16th century with oriental fashions—ara. 
besques and mauresques. й 
_ Ноу came it that the Europe of the 16th 
century should be so familiar with orienta] 
modes? The high roads to that style are man 
and clearly marked. Fifteenth-century Venice 
held the East in fee. Part of her tribute from 
Constantinople was paid in rich silks bear. 
ing arabesque designs. Oriental workmen 
made their sword-hilts, marvellously chaseq 
with arabesques, in many a city of Italy... 
There was a tributary to the stream of taste 
from Spain of that great mauresque, the AJ. 
_ hambra. Italy was the center, to receive and 
to give. 
From 1529 onwards printers vied in pro- 
cing pattern-books of oriental designs for 
the use of painters, goldsmiths, weavers, en- 
gravers, image makers and needleworking 
omen. These patterns, which were later to 
row into printers’ flowers, appear and te- 
n amazing profusion of delicate 
all the domestic arts of Italy and 


pierced 
Wrought 


= rabesque quickly app 
pdt de Aldus, who establi 


“5 France, to be precise in Paris and 
Ч es were to be put to 
«t use. Geofroy Tory and Bernard 
"the two finest typographical deco- 
eir day, or perhaps of any day, 
borders, head-pieces, tail- 
onettes. From these larger orna- 

tached repetitive or repeatable 
to be cast by the founders in 
5 letters were cast. And 
and practice of com- 


Е the type body. 
о appropriate to 


KENNERLEY FLOWERS 
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are, in their 


PENLINE FLOURISHES 


о many ways of beauti- 
and during the early 
uminators carried over 
printed page, and since 
taglio engravings and lith- 
been used. But it is a 
ny nethod can be so 
ith type as can “printer's 
T use since the 
mall decorative 

pler the better for 

ће immense typo- 

ing been recently 
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Beatrice Warde, typography’s “First | 
wrote an introductory note for the 
1960 issue of Monotype Recorder dis 
the possibilities of “Border types as 
for the study of pattern design.” Sh 
her own inimitable way, in part: 


ady,” 
Spring 
Cussin 

Materia] 
€ said, in 


Typocrapuic puritanism—that design-moog 
in which the eye rejoices in dramatic con- 
centrations of Plain White Space and abhors 
ornamentation as frivolous—still exercises a 
firm dictatorship over Continental jobbing 
style; but in Britain in recent years, there has 
been a spirited uprising of the Cavaliers 
: the Roundheads. An invitation card 
estive c 
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sort of age we are living in, but what that 
particular job is supposed to do: not how it 
can most clearly indicate its origin in a single 
school of thought, but how it can achieve 
freshness and unexpectedness through some 
new application of the magic wand of “Fit. 
ness for Purpose.” 

Fitness for purpose! Under that irrepres- 


sible slogan, the gaiety of the printer’s flower 


is no longer being despised as levity. The im- 
ulse to decorate, to embellish with rhyth- 
cal patterns, stems from deep psychologi- - 
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After praising William Caslon 
laudatory terms, Daniel Berkeley 
Printing Types: Their History, Forn 
Use (1922), concludes, Caslon 
so beautiful in mass, and above 
and ‘common-sense,’ that they са 
disregarded, and 1 doubt if the 
displaced. Caslon's ornamen 
serve in their way as much рг: 
types.” Updike then quotes Wil 
who wrote the following note on | 
flowers: Е 


То A DESIGNERS E 
individual patterns, 


attempt to change 
as single spots, th 


O 


their beauties when сс 
224 


= 
ha 


borders аз ornamen 


(Э) x 


it will be observed that this ti 
gray of copper-plate, but has the 
solidity of a printing surface ba 


ks, title-page borders, bands of 
and so on. АП of these examples 
to the fifteenth century as 
The fist as a pointer, for in- 
imes looked upon as a vulgar 
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JRAGEMENT to use decoration 

panied by a warning. So 

ages are ruined by under- 

ers putting their marks on 

and chapter openings with an 

wer. Restraint is the first and 
typographic practice. The 
always remain invisible. 


E 
3 
design or decoration, would seem to be: does 
it look as if it were inevitable, or would the 
page look as well or better for its omission? 


>< ре 


Bruce Rogers ends his printer’s 10 te for 


the Italian Oldstyle type specimen with this 
happy thought: al 


WHEN my own time comes to be marooned 
on a desert island (by a party of no lo 
indulgent friends, whose books 1 


swered) instead of taking along the favor 
volumes that most amateur castaway: 


in company with a Monotype caster anc 
select assortment of ornamen 


_ occasional happy result—that can be g 


of the almost numberless combinat 


few simple units would enable m 


i nsidering theem- away for an indefinite perio E 
tion of an element of contentment. — 
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